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Nostalgically Speaking 




-Vi Redd and Dizzy * 
Gillespie * 

-Duke Ellington, Miss * 
Joan Crawford and * 
Victoria Spivey * 

-Joe Venuti with Alex * 

Welsh Dixielanders * 

( see page 6 ) * 
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NEED A FEHST H>RNtl 

"FAHBEHMAN'S YOUR MAN"(page3) 



"DAVE EDWARDS AND HtS 

ALABAMA B0YS"(page8L 



BKYOND THE B4P^SlON(page9) 
Reports from: 

-Eddie Smith 

-Pops Foster 

-Leon Washington 

-Sleepy Hall 

-Max Kami n sky 

-George Mitchell 



FELLING IN DISCOQRAPfllGALLY 
Bnersonia and Don ClarkTp^) 



PLAZA SERIBS( Continued) 
-from S821 to 7087 (p. 10) 







THE 

VICTORIA SPIVEY 

RECORDED LEGACY 

OF THE BLUES 



SPIVEY LB - 2001-A 
1* Detroit Moan 

2. Arkansas Road Blues 

3. How Do You Do It That Way? 
4* Don't Trust Nobody Blues 
5- Dreaming Of You 

6, The Alligator Pond Went Dry 

7. T.B's Got Me 
SPIVEY LP - 2001-B 

1. Telephoning the Blues 

2. New Blaok Snake Blues 

3. Organ Grinder Blues 

4. Murder In The First Degree 

5. Give It To Him 

6* I Can't Last Long 

7* I'll Never Fall In Love Again 



SPIVEY REISSUES SPIVEY! 

This LP recreating the past vintage per form a rices of 
Victoria Spivey is another milestone for her Spivey 
label. On this production she has selected and super- 
vised the reissue of various of her blues oldies which 
she believes represents her vintage years of 1927 to 
1937., It is a cross-section between rural down home 
blues and the more swinging sophisticated medium 
which developed with Miss Spivey. She has always 
believed in versatility of performance to insure 
! longevity in the pr ofessi on. She has au rally auditioned 
each side in the interest of discographical research 
and provides corrections and new information not 
.previously documented in her already elaborate 
discography which appears in various erudite disco- 
graphical books. 



RECORDS 
WANTED 




INTERESTED IN BUYING OUTRIGHT 
WRITE WIRE OR PHDNF- 
RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN NEW YORK 11205 



REGARDING BLUBS RESEARCH: 

Tills publication is a subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROT ANTE and 1 
PAUL SHE ATS LEY, and is a vehicle for exploring I 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues, 
It is published Irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH, EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN*. Also available from DEREK COLLET 
6,THE CREST, S A ABRIDGE WORTH, HERTS,ENGLAND 
2/6d each. 

F u t ure i s s lies of B LUES R ESE ARCH are anno unced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 

Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9; out -of -supply 

Issue 10: ABCO, COBRA, ARTISTIC, PARROT, 
BLUE LAKE, UNITED, STATES,, 
CHANCE, SABRE; BLUES & REVIEWS 
(Barry Hansen) 

Issue!!: ACE. SUN, GOLDBAND, BULLET 



•MORE FROM RECORD RESEARCH 
ALL AVAILABLE NOVt;- LIMITED SUPPLY 
PRICE INCLUDES P&TAGE 

METRONOME YEARBOOKS 



Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year.. Literally a book, 
1953 - 1954 -- 1955 - ($1.00 EACH) 



Issue 12: Coral 65000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNRIS 

ISSUE 14: COLUMBIA 30000, MERCURY 8( 

ISSUE 15: JUST PUBLISHED - MANOR -Alt 
REGIS and J.O.B. 

ISSUE 1 6 * ( I \ PREPARATION)- SITTIN IN efc. 



THE JAZZ REVIEW| * THEIR FIRST ISSUE ** 



ATTENTION t OUR READERS J J 

LOOK WHAT f ifE HAVE POUND M 

A VERY LIMITED NUMBER OP 

THE EXTREMELY RARE 

P_A U L E D U A R D U I L L E R »S 

YEARBOOK B> PQPdLAft MUSIS" 



IT CONTAINS LUAIH » JAZZ BieSg-AND A 
FASCINATING RECORD VALUATIONS SECTIONS 
ITS PRICE.*., $10.00 POSTPAID 
FIRST COME FIRST SERVED. JUST A FEWX 



RECORD DATING CHART 



covering labels issued prior to 1930. A 
must for the discerning Record Collector, 
a horizon of inform ation, Rare and out-of- 
print. ( $1.00 ) 



Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 CENTS) 




HISTORIC LARGE 
SPECIAL ISSUE 
RR 96/97 75tf 

RED NICHOLS MEMORIAL ISSUE 
by Woody Bockensto 

Great tribute to a jazz giant 
Fact si Human Interest \ 
Discography I Rare Photos! 



THE "PERFECT" MAGAZINE (our Issue RR 51/52) EDITED BY CARL KENDZIORA JK. 

Greatest compendium of popular music on phonograph ln ' rod,JcHon b X ?9rf y Armdgrwc 
records of the 20's ever published, complete with com- 
poser credits and many other Interesting features, 
A MUST for the musicologist, discographer, copy- 
righter, record collector and most anybody interested in 
popular music research, JUST ONE DOLLAR ($1.00) 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York, 
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FARBERMAN'S Y OU rM 



an 



by Woody Backensto 



For two and a half decades, including the 20 • a 
and 30 s, the moat active and sought-after first trumpet 
man in the bu sine a a was none other than Herman "Hymle Tl L. 
Farberman. tfhen you are tops In your field, the demand for 
your services is endless. That's the reaaon Farberman 
literally blew hi a trumpet morning, noon, and night around 
New York City in concert, for dancing, on records, and over 
radio. Those years were the happiest of my life, as was 
my deep and inherent will to do better each time I lifted 
the trumpet to my lips to perform and make music/ 1 

>,„+ th . n Afl a s ^ eman hi * name dicta* t appear 'in lights', 

«t too b^llnTn' f ffl ^ SiC *»**•*•* him - H * did, however, 
get top billing on two Gennett recording sessions. The 
details for the first session follow:. 

Before Ap ril 20, 19 27.- No* ynrtr (M t.y 

FArtBErtMAN iuaiYtfJfcOiTAL QUARTET; Hymie Farberman ( tp ) , 
bam Lewla(tb), Andy Sannella{ sax) , John Cali(blo), 
arrangements by Louis Kataman, vocals by Elliott 
Stewart . 




GSX 593 



0EX; 594 



GEJC 595 



--,A,B Moonbeam! Kiss Her For Me - vc 
(use take b) Gennett 6100A, Champion v -1252lO 
Silvertone 5110-A 



jgT^H LAMM«S ORCHECTIU 0.1320/1 s ? rt»d (1 t. r) . Unkn.wn(vl)| L.u JUd«Wl.t »iYi 

Btwidlns irith h*ttn)„.Bwk R«{1 if r)t C.U. «id tub^ unkn.wn, H7KIE FAflBEflllAM (tph 
Julai L«vy(2nd t P )j untoii^TtpTJfiph Hiinnif.rd(tb) l Pi * 



--,A,S One Summer Night - vc 

(use take B) Gennett 6112B, 7oE X18016(?} 



/&& fit* $***<* 
A.ft*.fc 



-™,A Russian Lullaby - vc 

(use take A) Gennett 6111B, Challenge 7 1?A, 



*7&73&3>A •**•£ 






For only four men, they developed a sound nearly 
as full as an orchestra. The second session was done about 
a month before the Gennett Company folded, but the details 
elude us. V 

BloRraphv 

u- 1 Hermn waa born °n Cherry Street on the east aide 
of New lork City, June 13, 1900. His father was a musician 
irom Russia. '<Ih&n he arrived in this country, he had to 
find something to do to take care of the family. Besides 
doing whatever he could in the music field, he did other 
work such as operating a machine which made clothing. 

Herman started taking piano lessons at the age of 
six. At eight h© sang in tebbl Kaplan's choir as a solo 
alto for the High Holy days. The piano lessons continued 
until he was 14; during the last two ./ears he studied with 
Charles Hambitzer, famous as the teacher of George Gershwin 
At the age of 12 he worked in dancing schools on Friday 
nights and Saturday and Sunday afternoons at 25 cents each. 
After graduating from grammar school, June 1914, he played 
piano in a movie theater for about two weeks. The hours 
were long, 

h«x*i T ,V i? ile Herman was 9tll l S°ing to high school, his 
orotner Irving waa playing in one of Loew'a theaters. One 
night his orother Invited the trumpet player from Loew's 
band, Joe Korff, to the house for dinner. Herman was 
practicing on the piano. After dinner Joe suggested that 
he would teach Herman to play trumpet if in return he would 
teach him piano. Joe came every night. After about a week, 
Joe started Herman on trumpet but put off his own lesson. 
Actually, Jo© never took another piano lesson but continued 
his trumpet teaching for about 6 months. ,fhen Herman's 
brother took another job, Joe stopped coming to the house. 
Nonetheless, by the time Herman graduated from high school 
he was doing fairly well. 

About this time, father Farberman took Herman to 
the greatest trumpet teacher alive, the world-renowned 
mx Sohloasberg. He asked Herman to play a few scales, then 
read a selection; after listening he told the father to ae© 
that Herman kept on with what he was doing. He didn't think 
it was necessary for Herman to come back for any more less- 
ons, 

<*^ t Incidently, Schlossberg later played second trumoet 
with Herman on the A & P Gypsies for quite a few years; this 
was a semi -classical program and probably the best on the 
air then. Max was also a member of the New Tork Philhar- 
monic^ Orchestra at the time, iax was anxioua for Herman to 
join the symphony, but it was too confining for Herman who 
liked variety; free-lancing was more his dish. 




BE "NIK KHEUSER AND HIS ORCHESTRA {1 t. ri i HYU1B 9kMlYBu™t+ n \ u r. , v 

unknnm(p) { Ruby 0r afl nher^(vl) o ««wj* «*«¥ R«e*lb» ( 




FRANK BQWmS SESSION AT COLUMBIA (l t* rV ! Billv a'A*™^ » H« * t* ++ e « , 






His Professional Career 

As a member of the Musician's Union at 15 , he got 
a j oo in the Arcadia Cabaret in Brooklyn for about 6 weeks. 
Then he did club dates for the "Greenwich Village Artist 
Colony } the leader Jack Rosenberg worked in Don Dicker- 
man s Pirate Inn" and "Greenwich Village Inn", New ¥ork. 
The summer of 1916 found Herman on Coney Island at the 
Kaiser Gardens, Then he landed a job at the Academy thea- 
ter with his own 5-piece jazz band playing for the comedy 
reel only (then the fad in NXC). 

He quit after two months because the manager re- 
fused to pay him the leader money he was entitled to. Then 
through the Busoni Office he joined the Hunt Room Orchestra 
at the As tor Hotel. He quit after a few months and got a 
Job with Kaddy, the musical director for the Deschler Hotel 
chain in Columbus, Ohio, which lasted 6 months. ;fhen he 
gave Busoni notice, he wanted Hymie to stay and promised to 
put a year's salary in the bank for him to draw on weekly. 
That was tempting, but Farberman wanted to see some of the 
country at that point. 

To The Top 

The summer of 1917 found Farberman at the Canoe 
Place Inn in Good Ground, Long Island. Then he got a break 
playing for Jdike itfarkel, who handled the cream of the club 
dates and was the Jumping off point for all the best paying 
work. One day Bennie Krueger called for him to Join his 
band at the Delmonlco'a Society Glub and to do his record- 
ings as well. That was really the beginning. 

tfhile with Krueger, he was called by Joe Smith, 
then the musical director at the Plaza Hotel and an exclus- 
ive Victor recording artist. He had the first commercial 
broadcast on the air; it was done from a stable in Newark, 
tf. J.; the broadcast room was curtained off from the audi- 
ence , Smith brought in Ernest Pechln, a fine cornet solo- 
ist from Chicago, for the show, "It was quite a thrill to 
help pioneer a new field," Hymie stated, 

Herman also did one show, "Innocent Eyes", for the 
Shubert chain under Al Goodman, He did another show for his 
good friend, Louis Katzman, who later had quite a few radio 
shows and did many, many recordings. All through this he 
oontinued with recording work and club dates. 

Jo ined The Sil k Stocking, Set 

From then on Hymie wound up doing 17 broadcasts a 
week, besides doing the recordings for so many bands and 
orchestras. He did as many as three recording sessions a 
day plus club dates as well. Sleep was hard to come by. He 
recalls that there were times he didn't have his shoes and 
seeks off for as much as four days and nights, 

"In 1920 when I started recording, the companies used horn 
recordings. The orchestra stood around three horns. The 
player who had something special to play, had to elbow and 
fight his way to the horn and blast into It to cut the wax. 
It was quite an experience. I never want to forget it." 

Here's a sample of the recording bands he worked with: 

Bennie Krueger, Carl Fenton, Gus Haenschen, Harry Horlick's 
A & P Gypsies, etc. for Brunswick, tfhen Haenschen left 
Brunswick, Louis Katzman became musical director, tfith 
him there were many recordings with orchestra and many 
stars, operatic and jazz" alike. 

Ben Bernle and Eliiil Coleman for Aeolian. 

Eddie Elklns, Frank Farrell, and Frank Bowers' houseband for 
Columbia. 

As an extra with Guy Lombardo on Gennett; they were for bugle 
calls; Marty Berger was 2nd trumpet. 

Barney Rapp, Nat Shllkret, Joe Smith, and Eddy King's house- 
band for Victor. 

On many different labels! Sam lanin, Arthur Lange, Harry 

Reser, Nathan Glantz, Ben Selvlnj Rudy tfeldoft, the great- 
est saxophone player alive then; the Green Brothers: Zez 
Confry, pianist and composer of "Kitten on the Keys' 1 , etc, 

Hymie recalls , "Very few groups were regular bands, most were 
assembled for recording purposes only. At the time there 
weren't too many musicians who could 'cut the wax'. It did 
take experience, besides ability, One had to be flexible and 
able to be depended on to have stamina, with few mistakes, 
Sldemen changed often since no man could possibly schedule 
more than one date at a time. It so happened that many dates 
were booked while on a recording date," 




jj*£g)C J^- S ^ ORCHESTRA (1 t* r)i Bill Wlrg*s(p), Harry Raa*r(bJ# A Leader) j Jtt> Tart»{tu); 
Sam Lwl(jU*J)» T.i^y StaokB<dm)j Unknown (ta) j iivrty B*rger(2ndTp) j Sun F»lnarftUh(Altt sax). 



HY11IE PAi«tHMAN(lst tp) 





MrftELS 0RCHK3THA (l t» r) i Eddit DavU(vl)} »sjik Gnvlto £bjt) ; JflMIE FAft&KRliAN(tp) J Frod 
Shi 11 in s {tb) Unknaim <B imxjj Marty Bftrgsr(2nd tp) j MUto tiarkela(p)j imknnrnUlt*. *ax) oq 




Brass i^en 

Brass players generally worked in teams. Sam Lewis, 
trombonist, was Hymie 's partner and sidekick on every record- 
ing with Sam lanin and many others. 

"The first time I met Red Nichols was at the Independent Re- 
cording Studio, ife were doing a recording for Sam Lanin. Red 
was so nervous he could hardly hold up his trumpet to his lips. 
It was his first experience making a record. I had all I 
could do to quiet him down so he could play." 

"I know how he felt, I went through the same experience mak- 
ing my first recordings at Brunswick with Bennie Krueger, I 
was very much impressed with Red's style and ability. After 
leavl^; Sam, Red went on to success he so richly deserved. 
It w^s a pleasure to have him alongside. His playing was 
very colorful and smooth. He could blend with whomever he 
played with. Like most good players, he developed and im- 
proved as he went along. 

"It's so difficult to pick out anyone person I admired and 
respected. There were many fine men I worked with and ad- 
mired, not only for their ability, but for their character. 
One person comes to mind off hand, i-Janny Klein, One of the 
nicest kids I had the pleasure to work with. He is bo much 
like "Red" was. a wonderful fellow and a very talented 
trumpet player." 

More Broadcasts - Then Movies 

Hymie did quite a bit of solo work for Katzman on 
November 28, 1934 ) hymie PARBERUAN(isrt) 2nd tp with a*p Qypaies and 1st tp with waw Y.rk "The Persian Carpet" broadcasts and for Lanin 'b Troubadours. 
PhUhuTitnlo syta'ph^ny oreh. «t that tim». Harry Giant * {right )..» He was wl th the A £ J? Gypales for nearly 20 years and with 

the Bayer Asperin program for the same time, 

George Gershwin went on the air for 26 weeks play- 
ing his own music. Katzman was the conductor and Farberman 
did that 3 how. He also remembers when they did the "Smiling 
Lieutenant" show with Maurice Chevalier. They were called to 
do a 3-hour session at 12 midnight. They wound up staying 
for 10 days, running back and forth between recordings and 
broadcasts. 

In 1928, sound tracks were started for silent 

movies the forerunner to the 'talkies'. That year Hymie 

was called by Wat Finston, musical director for Paramount 
Pictures; they were making the sound track for the already 
finished picture. He was still doing this for about nine 
months in Camden, W, J, when they were in financial trouble 
during 193°* He commuted to NYC for the other broadcasts* 

In New ¥ork Hymie did sound tracks for MGM with 
Dave Mendoza, for Fox Studios with Erno Rappe, for Earner 
Brothers with Harold Levey and his successor, Kendo za; alao 
Pa the News, Hearst International News, and the Inarch of Time* 

Musical Retirement 

That's a brief description of a truly outstanding 
musical career. In December 19^0* Hymie suffered a massive 
coronary. He was then compelled to retire from doing what he 
lived for and loved. He moved to Williamsburg, Va. in 1942. 
He stayed there until 1961 when he moved to Miami Beach, 
Florida. On June 10, I960, he married a very lovely lady he 
knew for 6 years. They were able to move to their own apt. in 
Hallandale, Florida, for Kmas 1968, a condminlum Hymie pur- 
chased. 

The accuracy of these notes are entirely due to the 
fabulous memory of Herman Farberman who also supplied the 
photos accompanying this report. Technical assistance on 
details came from Salter Allen, Paul Burgess, and Stan Hester, 




CARL FENTOH QHCKE5THA o. 1920/1 (tap t« be t torn) j K*tx(lst a«x) j Jjsajr) ; .Ulil* 

FarbermanTOT"^ ( b J») I f ™ IP FAHBEI«AH(tp) f~£pV7 Hwinlford[tbJ j (tuba) ,. 

(b*ttiai) i Gu* H*sna<?h»n (musical <ilr*ctor Brunswick Vh^n* (.:#<,) } Bubdy Greeriberg(vl) | 
Ua*ty Bergar(2nd tp)... 



£££ AJtBHOSE OiifltESTiU AT QHAKD CFKUUL i- ALACK - HEW TOM (6th from UH)t L«u Hadarraw 
(1st vlj|"Bu* Ambrose (atandlng}[ Uax TeriHraiiBtaohlT- Arr.) j Naddyfbjs) j Unknown (2nd bjp) i 
a^ (top, b*ck oantftf>i HYiUE) FAHBK&UAtfttp)j Eph Hinnir.rd(tb) , Sum Br.nnsr(fcnl tp) e . 




POPULAR WESTERN SWING BAND 
"DAVE EDWARDS AND HIS ALABAMA BOYS 
(Oont*d From page 8) 

but kept on going. It had always been rny policy 
never to hire a man away from a band unless that 
man had already quit, " 

Thus in 1040 Johnny Lee took several of the key men of 
the Alabama Boys" and these men stayed with Johnny 
Lee from 40 - 42. The "Alabama Boys" did not break 
up but instead continued on with the following personnel 
through 1942: 



Dave Edwards 
Jerry Byler 
Jimmy Hall 



Roy Johnston 


Drums 


Otis Thompson 


Guitar 


Bob Gray 


Banjo 


C.irl Rainwater 


Steel Guitar 


Charles Adams 


Piano 



Leader and Business Manager 

Fiddle 

Fiddle 



But World War 2 called so many to the colors and 
eventually the 'Alabama Boys" were forced to 
disband* Many of the alumni continued on with other 
groups through the forties and fifties. The most 
prominent and best remembered of the Dave Edwards 
group are now deceased, Dave Edwards, Cotton 
Thompson, Louis Tierney, Mancel Tlemey and Carl 



Rainwater are gone. But old dance patrons and en- 
thusiasts around Tuba still remember the "Alabama 
Boys", and many agree that they were real competition 
to Bob Wills, 

So a legacy of b 7 Decca recordings and many hours of 
broadcast over KTUL still live vividly in my mind 
every time 1 hear somebody play "Alabama Bound", 
the bands old theme song. What memories they did 
leave will be cherished by many. 




Every year about the beginning of July a most familiar 
pattern of automobiles, bus, motorcycles and scooters fill 
the entrances toward Newport with a hearty breed of jazz 
admirers who descend on the island of Newport Rhode Island 
in droves for a jazz holiday. They are really the faithful. 
What do they come to see and hear? Whatever it is they 
keep coming every year. So George W©in and staff must be 
doing something goodl r 

The Newport Jazz Festival, now an international and most 
varied institution , has spread its wings to so many cities 
that it would require the services of a full time chronicler 
to document the Festivals end their side attractions. The 
organization has tried to capture the sounds each passing 
year of those artists who they believe represent the current 
public interest* Another facet is to also present fresh 
talent and to re-introduce many an artist who has become 
localized and obscure due to limited public notice. Fifteen 
years is quite a record to present hundreds of artists. In 
feet it's about one third of our entire jazz history from 
the historian's standpoint. I certainly hope that George 
Wein has kept an extensive diary of each succeeding year's 
festival. What a fabulous jazz history book that would make. 
Those annual yearbooks alone filled with data and photos 
are classics and could become permanent references. How 

many of us have kept copies of each year?? I 

For many a year Miss Spivey and myself have joined the 
faithful in our annual trek to Newport to enjoy and report 
on the jazz attractions. It was just last year that we 
began a nostalgia section with Miss Spivey* s informative, 
personalized account of the 1967 event. "We do the same 
here with last year's 1968 presentation. NOSTALGICALLY 
SNEAKING there 1 s nothing finer then recalling some events 
that stick in your mind over a whole year and here they 
are: 

SOME HIGHLIGHTS: 

-the rare appearance of the near-legendary JOE VtNUTI , hot 
fiddler extroadinaire, blezing his cross-bow technique into 
'Sweet Georgia Brown' accompanied by the English imported 
Alex Welsh dixlelanders. 

- the last Newport Jazz Festival appearance of the late 
PEE WEE RUSSELL. The haunting melancholy strains of his 
rendition of f Love Is Just Around The Corner* still lingers. 

'- BUD FREmAN back again after his long hospital ordeal 
taking charge on "'Exactly Like You' . 

- a dip into big band nostalgia with GEORGE SIMON of 'Big 
Bands' fame and ANDRE BAKUCH, the announcer of many a big 
band radio remote, caring for the introductory remarks as 
they saluted: 

... JACK LEONARD who sang his famous 'Marie* of Tommy 
Dorsey fame with Woody Herman playing the old chart. 
... ERSKINE HAV.KINS who trumpeted »Tuxedo Junction* 
with the Herman band again, 

^.. BOB EEKRLE who recreated his hits with Jimmy Dorsey 
singing 'Tangerine* , 'Amapola' and * Green Eyes' , Too 
bad his JD partner, Helen O'Connell couldn't be reunited 
to do the true duet versions of these vocal duet classics. 
... Ex-Lunceford versatile tenor sexist JOE THOMAS(now a 
successful KC mortician) singing and playing his standard 
'Cheating On Me' with the Count Basie band on the chart 
... CHARLIE BARNPT with his most favorite Duke Ellington 
band in accompaniment playing 'Cherokee' and an Ellington 
hit medley. 

... the great producer and discoverer of talent, JOHN 
HAMMOND of Columbia Records giving a hearty hello to 
Count Basie, perhaps one his finest discovery triumphs. 

more . 

- windy(no pun intended'.) RUFUS HARLEY, attired in green 
from top to bottom blowing or inhaling a set of bagpipes. 
Wierd notes'... an understatement*. I as he riffed on a tune 
called 'Eight Miles High' , The great scotch impresserio, 
Harry Lauder, probably would havq flipped his kilt over 
this jazz Scotsman! smiles*. ) . Rufus came down from 8 miles 
to perform on soprano and tenor sax to the popular, 'Up, 

tip and Away* • _ 



- Miss JOAN CRAWFORD in all her royal demeanor of speech and 
gestures introducing the Duke of Ellington and a great band 
including such knightly stalwarts as Cootie Williams, Paul 
Gonzales, Lawrence Brown, Johnny Hodges, Russell Procope, 

Cat Anderson perfoming Ellingtonia like Black And Tan Fantasy, 
Take The A Train, Rocking In Rhythm, Creole Love Call and 
The Mooche. (See Victoria Spivey* s nostalgic vignette on Miss 
Crawford in the following column.) 

- BENNY CARTKR and JOHNNY HODGES playing altos to Duke* S 
'Take The 'A' Train' with the Duke at the piano in a small 
band unit rendition* Benny with his mathematic progressions 
done with such ease and compatibility complemented Johnny's 
full lush runs and tones. 

- An eyeful, built for comfort on the saxaphone, Miss VI 
REEL joined Dizzy Gillespie's combo with James Moody in 
the reeds department. Miss Redd excelled with her playing 
of 'Lover Man' and her gutsy vocal on * Rocks In My Bed' 
delighted many a viewer. She sewed up her set with the 
gospel derived 'This Little Light Of Mine, Let It Shin©'. 
Dizzy and crew had earlier performed the spiritually 
embellished 'Swing Low Sweet Chariot* which Dizzy has 
paraphrased as 'Swing Low Sweet Cadillac 1 ' with its related 
recitation and native calls. For many a year this has been 
a Gillespie pleaser. Incidentally, VI Redd is the daughter 
of the famous New Orleans drummer, Alton Redd* 

- the ever popular HAY CHARLES and his big organization 
commanding a large attendance for a Sunday afternoon* Ray 
with his full-size band in the Basle mold but not as brassy 
performed 'Marie* , 'Yesterdays' , 'Georgia On My Mind' and 
'You Made Me Love You* among others. There were songs from 
other members of his troupe including a sub-feature by his 
popular Raelets. 



*************** 



************ 



A VIGNETTE ON JOAN CRAWFORD by Victoria Spivey 

It was many years ago, although it feel a just like 
yesterday, that I had the opportunity to meet in person 
one of the loveliest ladies I was to ever meet in my life 
- the fabulous Queen of the screen, Miss Joan Crawford. 
It was indeed a chance meeting. It was on the steps to 
hen luxurious dressing room when I first saw her flair up 
the stairway dressed in a velvet sky blue gown. Her hair 
was flaming red like fire styled in a gorgeous wind-bob, 
the first I*d ever seen. Her eyes were as big as shlney 
silver dollars. That very moment I was very upset over a 
previous happening and I was in tears* She stopped, and in 
a quiet, dainty voice she asked me, "Missy Rose, Why Are 
You Crying* 1 . I was really very surprised that she knew 
that I was 'Missy Rose' starring in King Vidor'e, Hallelujah. 
I was there in early 19£9 making the picture in Bollywood 
and was fortunate to have a dressing room next to hers* . 
Miss Crawford further said, "Come with Me" » My tears began 
to disappear. I was so excited to know that a great artist 
like her cared. I followed her to her dressing room and 
when we arrived she told me, "Have a seat. It took me four 
years to get this dressing room". All this diversion mad© 
me forget my sorrow. What a dressing room 1 . Wall-to-wall 
mirrors, the window curtain consisted of at least 15 yards 
of satin, -and that imported furniture with its lounge 
where she relaxed in between her shooting sets'. 1 * Everything 
was gold and satin all over. She comforted me with many 
kind words and opened my eyes to so many of the Hollywood 
happenings of that timer It was such an important meeting 
for me. She said that my talent would be welcome on any 
lot in Hollywood and that I should be proud of myself. I 
long forgot about my troubles. Her chauffeur arrived and 
took her to a set not more than a half block away. As I 
saw her speed away I said to myself, "Will I ©yer be as 
great as that lady not only as an actress but as a person". 

Many years passed by - and when In 1968 I heard that 
Miss Joan Crawford was going to be at Newport to introduce 
the great Duke Ellington I just had to see and meet my 
inspiration again. Thanks to Newport Jans Festival executive 
Charlie Bourgeois and Miss Crawford's cooperative secretary 
my wish came true. It was a wonderful reunion. We reminisced 
about all those past days, pictures were taken - and in all 
it was a ball. My good friend Duke Ellington who I have known 
for a great many years also Joined us to make this meeting 
even more wonderful* What nostalgia could be better than this! 
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DAVI EDffARDS AND HIS ALABAMA BOYS (Late 1^35) L»ft U Right t GENE TOAiLINS /trumpet j RAY DEGEAR,aaXaphene; ELTON SHAMBLIN,gultai'; JAMES 
"DOC" EASTWOOD, ban je; Unknewn druma; JAMES OUY "COTTON" THOMPSON LOUIS TIERNEY, fiddle and aaxaphene; HARLEY HUQOINS, guitar* 
MANCEL TIERNEY,pian seated *n Ltftt DARRELL JONES,bass fiddly.,, Seated en right* "DAVE EDWARDS" 
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POPULAR WESTERN SWING BAND 



Dave Edwards And His Alabama Boys 

by Glenn P. White 



Dave Edwards and the Alabama Boys were one of the 
most popular "Western Swing Bands" in Tulsa * Oklahoma 
from 1935 thru 1942. Originally the band was organized 
by Don Ivey, a guitar player who first came to Oklahoma 
and Tulsa in 1934 with Bob Wills, During an interview 
with O. W. Mayo of 423 North Main St. , Tulsa, Okla- 
homa, in November 1962 Mayo recalled Don 

Ivey: 

"I came to Tulsa February 5th 1934 as Booking 
and Business agent for Bob Wills. Bob was setting 
up Headquarters at Cains Ballroom with a small 
eight piece band, and we landed a Radio Spot 
over KVOO, Anyway Don Ivey came up as 
guitar player and after three to four months he 
just did not seem to fit In as one of the boys, so 
Bob let him go. But before Ivey left he told me 
he would return with his own band and give Bob 
Wills some competition. Sometime in early 1935 
Ivey showed up again and he did have a band called 
"Don Ivey and His Alabama Boys. " As I recall he 
had picked up Louis and Mane el Tierney of Shawnee 
Oklahoma; Cotton Thompson on fiddle out of 
Muskogee and some other fellow I do not recall, " 

But Ivey couldn't hold the band together as he had no 
connections in Tulsa or any place for that matter, so 
he turned the band over to a radio announcer in Tulsa 
by the name of Al Franklin, Franklin tried to promote 
it and failed. So a local salesman for a potato chip 
company, Dave Edwards, took it over in late 1935. 

At this time the Band was composed of: 
"Dave Edwards" Leader and Business Manager 
"Cotton Thompson" Fiddle and Leader on 

Appearances 
"Louis Tierney" Fiddle 
"Mane el Tierney" Piano 
" D arr ell J ones " BassFiddle 






"Unknown" Drummer 
"Charles Laughton" Clarinet 
"Ray Degear" Saxaphone 
"Harley Muggins" Guitar 
"James Eastwood" Banjo 

Dave Edwards continued as business manager from late 
1935. A mystery as to where and how he sceived all 
his bookings remained until I interviewed Art Davis on 
July 30, 1968 at my home, Davis, who fronted Ills own 
Rhythm Riders from 1938 thru 1949, recalled: 
"When U first came to Tulsa in 1938 it was hard 
getting established as Bob Wills was the King in 
Tulsa, music wise. Well, Bob knew me and he 
always tried to help everybody. So one day he 
told me, 'Art, we got a lot of calls from smaller 
towns that want us, but they are just too small to 
handle, so how about you and your group handling 
them? ' Myself and Dave Edwards benefited from 
everything Bob Wills continued to turn down and 
of course Bob's office phone rang off the wall. " 
In 1938 The Alabama Boys continued to play engage- 
ments and finally Dave Edwards signed a recording 
contract with Decca and recorded the following sides 
in Dallas: 

DECCA t6310 o) 

5470 "Sigh and Cry Blues "/^W" N* Seed Anymere 1 ' 

(63097) 
5478 "Smiles (6 30 95)/ Blue Man's Blues (63105) 
5507 "Sailing on the Robert E. Lee (63096)/ 

Down in Jungle Town (63101) 
5522 "Baby (63107) /"Jig Time»(03O93) 
5536 "Down in Arkansas "(6 3106) / Minnie The 

Moocher (63103) 
5564 "Oh By Jingo (63098) / Missouri Waltz (63099) 
54?3 "Dene Seld My Saul Tt The D»vil"/"HuIa Uu" 



The following personnel were present: 

Dave Edwards Leader and Business Manager 

Fiddle 

Guitar 

Bass Fiddle 

Piano 

Banjo 

Fiddle 

Steel Guitar 



Cotton Thompson 
Harley Muggins 
Darrell Jones 
Mancel Tierney 
James (Doc) Eastward 
Louis Tierney 
Carl Rainwater 
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Exact dates are unknown as Decca states they do not 
keep recording data that far back. In letter dated 
August 17, 1961, James Eastwood recalled: 

"We went to Dallas in 1938 about April or May 
and recorded those songs and as far as I recall 
that's all. Dave Edwards thought they would 
help bring us up, popularity wise, but it didn't. " 

in or about the latter part of 1939 Johnny Lee Wills, 
a younger brother of Bob Wills, and who since 1934 
had picked banjo with brother [Bob's band, decided to 
go out on his own. In an interview with Johnny Lee 
on 2/3/68 at his western clothing store in Tulsa 
Johnny Lee recalled: 

"In late 1939 or early 40, I believe it was 1940, 
Bob was increasing his outfits. Mostly horns and 
brass he added and he didn't need a banjo/ player. 
So 1 heard "The Alabama Boys" were breaking up. 
So I got Cotton Thompson and Harley Huggins 
and formed Johnny Lee Wills and his Boys which 
I eventually Increased to thirteen and fourteen 
men. Well, I'm getting ahead of myself. Any- 
way Bob took Louis Tierney with him and I got 
Cotton and Harley, Mancel Tierney went to 
Texas and surprisingly the group didn't break up 

(Cont'd on ppge 5) 



BEYOND THE IMPRESSION 



U> BY JOHN STE1NER 



-EDDIE SMITH aerrects sorao in the Pri»o» Jazz Band 

reotrdlnga t*r the Paoifio label, 
-POPS FOSTER repnta a. Priaot Jass/zz Band (I9I8) 

ltara as bain* by the Original Creoles, 
-LEON WASHINGTON olarlfies Frankle France's Geldan 

Lily peraennel, 
-An Insight inte LITTLE BROTHER MONTGOMERY'S 

repertoir frem LBM* 
-SLEEPY HALL prevldas personnel data. 
-MAX KAMINSKY "My Life In Muaio" rat Frank Vamier, 

re 1 Tin Reef Blues. 
-GEORGE MITCHELL reoalla mere recording infermatieru 

a date behind a female blues singer fer Paramount; 

Jelly Rell Morton and Lester Melroae* 



Trumpeter Eddie Smith points out several correc- 
tions in connection with the personnel listing in JAZZ 
DIRECTORY of the Frisco Jazz Band on Pacific label: 
Ed Smith is the tmmpeter on the titles COPENHAGEN, 
GEORGE WASHINGTON, GETTIN' MY BOOTS, AIN'T 
GONNA GIVE NOBODY NONE, not Red Gillham as 
indicated in JD and on least some of the record labels* 
However, on MAMIE'S BLUES the trumpet is Gillham, 
not Ed Smith as listed on label. The latter mixup may 
have been due to the fact that the MAMIE originally 
approved had Smith on trumpet, but because this master 
was lost or destroyed in processing, a second take on 
which Gillham played was then substituted. Ed Smith 
believes that the other data concerning this band in JD 
is correct. 

Pops Foster believes that at least one Frisco Jazz 
Band recording made by Edison was cut by the Original 
Creoles, perhaps on the West Coast around 1918, With 
the clue of one of their titles Johnson Bass Blues, we 
wrote several times and several years ago to bassist Bill 
Johnson of the Original Creoles; but thus far we have 
had no reply. 



Folkways. Many other items other pianists have shown 
him. One of his buddies in early Louisiana days gave 
him an idea which Little Brother further developed 
and they called it 44 BLUES, However, the rune was 
recorded by Sykes and others as their composition 
before Brother got into the recording studio. There- 
fore when he recorded it, he called it VIC KS BURG 
BLUES, His FARISI1 STREET JIVE has been called 
THE SKIPPER on one of his records. This tune he 
believes was lifted either from him or from someone 
to whom he taught the tune by George Thomas who 
copyrighted it as THE ROCKS (however, not Montana 
Taylor's ROCKS), ^ , 

John N elson ^Sleepy" HaU r e plied to my inquiry 
concerning" Jumbo J auk UUfdner in his Chicago band by 
listing some of the others in the jazz field who were 
with him at one time or another; trumpets Bill Davison, 
Charley Spivak, Glenn Rolfing; trombonists Miff Mole 
and George Brunis; reeds Tice, Rudy Vallee, Jim 
Moynahan, Gene Fosdick (reed?); guitars Hal White, 
Peter Arno (cartoonist, in his college days), bass 
Ward Ley, Jules Cassard, pianists Harry Sosnick Kieth 
Beecher (both later leaders), as well as Gardner. Hall 
has recorded often but has forgotten particulars in many 
instances. He recalls replacing Pingatore with Paul 
Whiteman for the titles HOT LIPS and SEND BACK MY 
HONEY MAN, He recalls being the banjoist on some 
Pathe/ records in 1922, Under his own name he believes 




RUTH ETTING/ fSee RR 94); also some EMERSON data 

from George Blacker, Cheshire, Conn, * » . A . 

I have som^more contributions for "Filling In *, 
Discographioally" , In issue 94, Mr. Gareth Pawlowski 
ijl^Ue4~aMut &e origin of die Ruth Etting mxs. on 
Romeo L6U". 'Unw .su\-k were noi from Columbia, but 
from arc. They wene tissued on Banner and Perfect^ 
same couplings. I remember seeing a Perfect sleeve 
with pix of various recording artists on it. Ruth Etting 
was depicted thereon as a cigarette girl. 1 have in my 
collection a Ruth letting coupling dating from the middle 
SG's: Caro 1010/1011 - A (ZTSP 27833- IB): "There'll 
Be Some Changes Made"/B(ZTSP 27834- 1C): "Oh, You 
Beautiful Doll" « Ruth Etting Sings Again; John Alder- X 
man Ork. (Alderman, I'm told, is her husband), I got 
this record out of a radio station, and 1 doubt whether 



> 



diat he made 7 sides for Victor in the period 1926-28. ^ any copies ever got to dealers. It was mastered and 



I could supply the titles of several records he made for 
Melotone in the mid- 30 's and Variety in the late SO's, 
but he could not recall the personnel, "I'd rather say 
1 don't know any positively than give you the wrong 
steer". ZtAJPKJg" t*¥%. / 'CLtcJK S «/ 



pressed by Columbia, but where the mastertape was 
made, I have no idea. 



EMERSON: 

Add ragtime piano recordings; Emerson 7122: "It's 



Kaminsky In MY LIFE IN MUSIC sometimes misspells a Peacn "i composed and played by Malvin Franklin, 



names, but generally one knows whom he means. For 
example, Frank Veneer is in fact Frank Vernier who 
made a career of following jazz without learning to 
play. His apogee was as band manager for Krupa's big 
bands. Vernier is pictured with cigarette in mouth in 
the photo on page 86 of PICTORIAL HISTORY (with 
Mezz, Frank "Josh" Billings the suitcase man with Red 
McKenzie, and Tesch). Also Max mentions that TIN 
ROOF was his suggestion as a sign- off or theme for the 
Summa Cum Laude band, and then he says TIN ROOF 
was adopted (as a sign- off?, as a house specialty?) at 
j ^pT ^ && C^^Z/^^Nick's* But Brunis was pushing TIN ROOF at Nick's 



J&&* 



Tenor saxman Leon Washington (Red Saunders, Earl 
Mines big bands), now Business Agent for AFM 10-208, 
has finally clarified the personnel of Frankie Franko's 
GOLDEN LILY recording date. He confirms all except 
the reedmen reported in Rust's JAZZ RECORDS, Because 
Lawrence Brown the customary tenor player with the 
group was ill, Fred Howard switched from his usual alto 
to tenor; and also Howard is responsible for all clarinet 
played on the record. In those days the alto sax was 
Leon Washington's best instrument, and he was hired to 
play the alto parts. Leon recalled that J, Mayo "Ink" 
Williams supervised the date at the Brunswick recording 
studios on the 19th Floor of the Furniture Mart, Lake- 
shore Drive & Ontario Street, Chicago. 

The personnel listed by tfnst was given to me about 
20 years ago by Zinky Cohen who was pianist for the 
date, and who also was a replacement for recording 
only, Zinky was working regularly in this period with 
Jimmy Noone at El Rado a club in the basement of an 
apartment- hotel, a block west of the upstairs Golden 
Lily, a Chinese restaurant on 55th Street at the Elevated 
Station. The Golden Lily under other names continued 
as a bar, club, restaurant and jazz joint into the Sax 
Period of the mid- 40 's with Hawkins, Cleanhead and 
many others featured. El Rado h^d a short life. 

The regular pianist with Francois was Clarence 
Browning, Zinky had developed an Earl Hines style 
which Francois judged would provide a more exciting 
record. 



Little Brother Montgomery includes in his repertoir 
such piano novelties as SWAMP FIRE, RIGAMAROLE 
and DOLL DANCE, He finds that the easiest way to 
learn such tunes is to memorize the sheet music. 
However, much of his repertoir was learned by ear, He 
learned MULE FACE from King Oliver's record. It is 
called LOUISIANA RAG on one of Little Brother's 



when he was Brunies. 
riffs. 



Perhaps Max can claim some 



George Mitchell recalls that in addition to his well- 
documented sides, he recorded a single time as an 
accompanist for a singer (female) with perhaps a 
piano (maybe Blytfie, I worked with Blythe somewhere") 
and rhythm. The company was Paramount, Despite 
an excellent memory for names and places, George 
does not recall all detail about his record career - for 
example, he doesn't recall whether it was he or Bob 
Schoffner who was the second trumpet on Earl Hines 
earliest date (but then neither does Bob). But it must 
have been Shirley Clay who soloed. And the reason 
George does not recall detail about the records is that 
he did not own a phonograph in the 20 's or 30 *s, he 
never bought and rarely heard any of his records. He 
totally disowns improvisational talent saying that his 
solos were written out or planned; on any tune he 
developed a pattern from the stock arrangement and 
perhaps with home practice; then he stuck with the 
pattern. 

George recalls Lester Melrose being involved with 
Morton's first Victor dates. He does not recall being 
paid for rehearsals for the recording date, But he men- 
tioned that the bandmen were paid more for the second 
and third recording dates than for the first. Probably 
the rate was $20 per side for the first date and $30 per 
side for the second. If that is true, Melrose was 
bargaining above scale - even today's scale. 



ALL QUERIES ETC, TO JOHN STEINER, 
1444 N.Greenview 
Chloaga HI 6o622 
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mx, 2386-1-9, Reverse is "Honky Tonky Rag", playec 
by the Emerson Military Band, mx. 2345-1-18. 
Here also are the data on two unusual Emerson releases: 
12-in, unnumbered. ., A (544- 2): "Brothers" - "Detroit 
News" Editorial, 12/13/20 - reader unidentified 
B(545-3): "Dodge Brothers March"- (Victor Herbert- 
Dodge Bros, Industrial Band 

12-in, single- faced, unnumbered: "Dodge Bros, March"- 
same mx, and take as side B of above 

10-in., unnumbered... A (41 56 9- 3)- "Dodge Bros. March" 
Dodge Bros. Industrial Band 
B(41 574-4) - " Br others " - abridged, apparently by 
same mud. reader as side A of the 12- inch record. 
The 12- inch records both have blue labels, the 10- inch 
record the regular black label. Both bear the legend 
"Manufactured especially for Dodge Brothers", Could 
they have been produced to be given away by Dodge 
dealers? I've had the 12- inch double-faced record for 
many years now, but just found the other two this week. 
Query: has anyone ever seen any other 12- inch Emerson 
records, or does anyone know of any? At least, two 
more Emerson 10- inch matrices have been definitely 
identified. G3# 



DON CLARK - Research on his La Monica Orch, 
RR93) 

from Carl Koerbel, Rands burg, Calif. 



(see 



Don Clark named his ork after the "La Monica" Ball- 
room located on an amusement pier, Santa Monica, 
Calif, ... the big ornate (for its day) "La Monica" 
hit its peak around 1924 with a band headed by Don 
Clark, baritone sax star of that period, who left the 
Paul Whiteman band to open the "La Monica" . . ., 
the spot flourished briefly, was in a decline by 1928, 
dark by 1930 . . . during the war it hosted a number of 
"swing shift" bands, Tommy Reynolds, Anson Weeks, 
Wingy Manone and the like, during the 1950's Spade 
Cooley took it over until torn down a number of years 
back ...^ 

ATTENTION: Pulceze ! when sending in your letters,, 
do give the source of your information plus indicate the 
Record Research issue and subject matter when answering 
or supplementing data of other correspondents. Keep 
those wonderful constructive research letters coming 
our way. Thanks. - L.K, 



PLAZA 
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PUZh 5000 SERIES (continued) 

Flaz» 5000 series: We again continue to list numbers In this series, giving masters , tune titles, artist 
credits and the recording tUtee. The artist credits and recording dates axe from the ARC master fllea. From 
$000 to 6370 and from 7314 up this applies. Below 6000 and between 6370 and 7314 the artist credits are 
from records examined and In place of a recording date we give the label and catalog number of the record 
from which the data were obtained. Vfa. are', asking you to fill in our blanks, yf you canl J See the Introduction 
effete series in the July 1961 isaue iJ#36>jfor detalla. See most of the subsequent columns for the listings. 
Our Hating this time continues froinj gb&i "••••■ 

Pleaae check back In our columns ih Issues #81 & #B3 for the listings of missing Grey Gull and Grey Gull 

(family records. Completing the Grey Gull numerical I La tings will take the utmost cooperation of all who may 
have any stray Information on some of these elusive Issues! There are so many gaps I Send data, comments., 
tjstc. to us at Salem Road, RED 2, Pound Ridge, New York 10576 or c/o this magazine, 

GGSl-Adoatc Fid olen 
6833-Holy Ni G hfc 
6823-Silexit KtQhtj Holy V.l$\t 
s 6es4«Hfirk, The Korald Angels 3ln£ 
i6886-Koonli£lrt On The 9 arises 
6B-B6-Juat A Little Loncer 
6827-TJio Llttlo White Jouse 
68£8-Here Comes Fntinja 

68a^-Sadle GroontTho Vnmp Of Nov; Orleans) 
6830-Lay Me Down To Sloop In Carolina 

OPSa-We Will Moot At Tho End Of The Trail 
C233-Black Bob bom 
6834-For % 8\voothofo;t 

CV"5~ 

683$- 

6837- 



-No&bBfot Ludwlg, pipeo?cari 
-FlrjLlip Hausor, pipe or^nn 
-Pill lip Hauaor, ]>ipo 0r3.an 
-Korbert Uxl'-slZf plpo or^an 
-Irwin* Abr ails' Danoo Orch. 
-Lr-ivin Abramii Dane a Or oh* 
-Irvjin A.lhrama T Danco Orcli. 
-Six 131 ack Olajiion-lB 
-Kiaf.ourl Jmt Fand 
-Chv/1,03 IC ao nt 

-Vnr^ioin Dalhart 

-I.iay SinrdU Croon & Enter, 

- Da Ro30, piano duet 



-i: i 2134 
-Do 0162 
-Do 0162 
-3a 3134 
-Bs 1CG9 
-Do 5006 
-Ba 1GG7 
-Ro filSO 
-Ba 1846 
-«* 1*^3 

-Ha 1855 

-He Q160 



6639- 

6840- 

GB41-Whogo Little SiinahlnQ Are You? 

6842-1 Love Hor 

6843- 

6844- 

6845«* 

6846- 

6847-Choer Up 

6848- 

6849- 

6850-Tho Grope On Tho Old Cabin Door 

6851-B.l.Uy Richardaon's Last Hide 

6852-1 'm Savin' It All For You 

6853-3omowhore In Honolulu 

685 4-H aw ail an Slurabertlma 

6855- 

6856-If My BabysCooka( A 3 Good As She Looks) 

6857- 

6858- 

6859-1 HoedtJ A Plonty Grease In My Frying Fan-Mandy Leo 



-Imporlal Dane e ■ Orchestra 
-Missouri Jazz Bind 



-Ba 1865 
-Ba 1864 



-Imperial Danoo Qrehohtra -Ba 1862 



-Do 3D 50 
-Do 3850 



-Vernon Dalliart 

-Vernon Dalhart 

-3ara Johnson (Rosa JlendorsonJ-Ba 1882 

-Forera £ Paalutdj Haw, 5* -He 8193 

-Forora & Paaluhl, Haw, 3. -Re 8193 

-Ernest Hare & 131 lly Jones *Eja 1875. 



-Cq 7001 

-Kordy Lee -Cq 7081 

-Evelyn Procr -Ba 1873 

-Evelyn Preer -Ba 1873 

-Sam Lanln's Troubadours -Ba 1860 

-Sjot Lar.in'a Troubadours -Ba 1868 

-Sam Lanin ' a Troubadours -3a 1G62 

.-Iv;i«?< vl D-.nr; C":\.z-:~- -F-": 1864 

-I; ■* -"'lal Uanco Orohoatira -Ba 1367 

-^harles n-ione -Ba 1874 

-uharlog Ho one -aa 1014 



-l^rrorlal Dance Orchestra 
-Hall And Ryan 
-Hall And Hyan 



6860»to*ap 3 boo tin' Papa, Your Msma Dona. . . 

^961-padie Groen(The Vamp Of Ifow Orleans) 

38fl2-Ko One But You Knows How To Lovo 

6863-Hollo Bluebird 

6664-Sunday 

6865-1 'm On Ky Way Home 

6866-1 »n Tallin' T'^o K1 rds-Tollin' Tho Boca 

6867-Half A ISco:. 

6868-Juat A Little ju-oncer 

6 669 -Just A Blrd's-^V^ v l<™ u f "y Old,.., 

6870- 

6871- 

8872-If I'd Only Believed in You 

6873-rtt-okon Hearted Sue. 

6C74-iiumminG Bird 

5B75- j 

6B76*-tiow Could Rod Ridinc Hood? 

«e77-I»»s Got The Girl 

6878-If Tear a Could 3ring You Back A^ain 

6879-1 f You Can't Tell Tho ■.Yorld She's A,.; 

68B0-Calliiic Mo Homo 

eeSl-Fallln^ In Lovo ".Vibh You 

68B2-Starli 5 ht 

6883-% Svrootheart Waltz 

6884-There's A Little miite Houae 

6885- 

6G86-Helloi Sv^aneo-HelloJ 

688 7 -My Baby Knows How 

GBSe-Idollaing 

6G09-TJiere Ain't Ho Hay be In Ky Baby's Eyes 

6890-acon only on a record with label removed-- an unidentified Irlsb selection 

6691- 

689S-Mary Lou -Eddie Peabody, "3^njo Solo 

GB93-Sv:eet Thins -Sadie Peabocly, Banjo Solo 

G894- 

6895-Love Moon -Imporial Dance Orchestra 

G896- 

68P7- 

6898- 

6900-Vrhilo I ttava You -Charles Keona 

6001-VftiAt Do You Tlilnli Of r.ty Baby? -Clyde Baxter 

6902- 



-as. 1860 
-lia 1878 
-Re 0191 



-Al Lonta'a Danes Orchestra -Jia 18G3 

-Al Lentz's Dance Orchestra -Da 1868 

-Arthur Ficlda -Bo 3048 

-Irvine Kaufman -Ba 107B 

-Irving Kauftrton -Do 3048 

-Adrian Schubert's Salon Or, -Do 3837 

-Adrian Schubert's Salon Or, -Do 3837 
-Adrian Schubert's Salon Oreh-Ba 1885 

-Al Lents' s Dance Orchestra -He 8179' 

-Al Lents' s Dance Orchestra -Ba 1866 

-Mi as our i Jazz Band -3a 1863 

-Hollywood %>anco Orchestra -Ba 1070 

-Kis-.ourl Jazz ^and -Bfl 1070 



-Do 
-Do 



iG51 
,G51 



.Jte 8212 
-Or 764 



16903- 
6904- 
6605- 

GSOG-lrlah Fair Day 
G907-Groon Meadows Reel 
G908-iIav;ailan Love Heal 
6909 -I Wants A Heal Man 
6910-Scrubbin 1 Bluos 
6911- 
o912- 
6913- 
6P14- 
6915- 

6916- Just A [Atfcld "v^ch Of 'Jed, Hed f^caes 
6917- 

6918-'Drr.\ 1 Do 
69 19- 

1930-Aio.ja 
6921- 
.0922- 



-Flanasan Jrothors 
-Flanagan Brothers 
-Ferora £; Paalnhl, llav;. G, 
-Helon Baxter 
-Helen Baxter 



-Hollywood Dpr-co Orchestra 



-Al Lenta ' s Dance 



-Forora k Paalulri, -lav/. G, 



rehestra 



-3a 2140 
-Ba 2140 
-Do 0167 
-Ro 0236 
-Ro 0283 



-Da 1G84 
*Ba 1809 
-Do ClS;-7 



0923- 

69E4-Precious 

6925- 

69 26- 

G927-The Funeral Train A- Coming 

69 2S- 

69 29 -I Know I Oot Religior 



6931 
6932- 
6933- 
6934< 
6935- 
6936- 
6937- 
69 38. 
GO^. 
6940- 
6941- 
69 4 £• 
6943^ 
6944- 
6945- 
6946- 
6947- 
6948- 



^CJiirlos Koene 

-Rov. J, M, Gates 

-Hov, Jt i:> Gat os 

-Rev, J. M. Gates 
-Rov. J, M« Gates 
-Rev* J, H* Gatos 



-I'm So Glad Trouble Don't Last AJ.wayc 
-I'vo Loft Thia World Bold nd 
-Waiting At The Beautiful 'rite 

■I T m Going If It Takes My Lifo 

■In A Little Spanish. Town 

•Clap Yo' Hands 

•Do -Do -Do 

•Thinking Of You 

■Tako In The Sun, Hang Out The Moon 

•Angol Eyes 

-Never Without You 

You Know -I Know Ev'rytMng'a Made For Love-Wlilla Creager's Dance Or 

■Dolilaii -Imperial Dance Orchestra 

Tell Me Tonight . -Imperial Dance Orchestra 

It 1 lade You Happy Wlien You Made Me Cry -Willie Croager's Dance Or 

Lonely Byes -Willie Creager's Dance Or 



-Rev, J, I', Gates 

-Adrian Schubert's Salon Or, 

-Missouri Jazz Band 

-Missouri Jazz Band 

-Sam Lanin 's Banee Orchestra 

-Sam Lanin '3 Dance Orchestra 

-Sam Lanin 1 a Dance Orchestra 

-Hollywood Dance Orchestra 



-Bwy 5025 

-Bwy 5025 

-Pm 12477 
-Pm 12460 
-Ba 1921 

-Ba 1921 
-Ba 1005 
-Ba 1888 
-Ba 1888 
-Ba 1884 
-Re 8205 
-Do 3856 
-Do 3856 
-Re 8206 
-Do 3662 
-Ba 1089 
-Da 1090 
-Ba 1890 



6950-Let's Forgive And Forget 

6951-Whor© Do You Work - A, , John? 

6952-She Said And I Said 

6953-1 Can't -Get Over A 9irl Like You 

6954-Sunday 

6956-Cock-A-Doodle — I'm Off My Noodle.. 

6956-Kello Bluebird 

6957-Tho Little White House 

6958- 

6959- 

6960- 

G961- 

6962- 

6963-1% Looking For A Girl Named Mary 

3964-1 Still Remember 

6966- 



-Arthur Fields 
-The Radio Imps 
-The Radio Imps 
-Irving Kaufman 
-Evelyn Preer & Her Dang 
-Evelyn Preer & Her Gang 
-Arthur Fields 
-Irving Kaufman 



-Irving Kaufman 
-Charles Harrison 



-Ba 1B92 
-Ba 1893 
-Ba 1093 
-Do 3869 
-Ba 1B95 
-Ba 1095 
-Re 8212 
-Ba 1897 



-Ba 1697 
-Do 3889 



6966-Henolulu Honeymoon 
69 67- Haw ail an Nights 
6968-That Certain One 
69 69 -Alio Are You Fooling Tonight ? 
6970- 
6971- 
6972- 

6973-Hbw Could Red Rldi'ng Hood* 
6974-Why Should You Cry Over HeT 
6975- 

6976-Tonight You Belong To Me 
6977-1 Know, That You Know 
697S-0no Alone 
(Note* 6978 is a renumbering of Pathe mx 
issues, including Oriole 1502) 
6979 -'Deed I Do 
6980-Hellol 3w&nee-Hollol 
6981- 
6982- 
6983- 

6984-Yesterday 

6985-1 Could Waltz On Forever With You.,. 
6986-Thers'a A Spark Of Love Still Burning 
6887 -My Sweetheart, My Mother And Home 
6986-Blue 3kies 
6969-You And Me And You 
6990-Underneath The Moon 
6991-In A Little Spanish Town 
6992-Hawaiian Twilight 
6993-Take In The Sun, Hong Out The Moon 
6994- 
6995- 

6996-IIe's The Last Word 
J997,-St. Louis Shuffle 
*W8 Bfltockholm Stomp 

4W4KE Love You, But I Don't Know Why 
t_7<JpO/.Moonbeaml Kiss Her For Me 
7001 -Yankee Roae 
7 00 2- Where Do You Work- A, John? 
7003-1 Never See Maggie Alone 
7004-1 Lovo The College Qirla 
7005-Sam, The Old Accoftdion Man 
7006-When I First Mot Mary 
7 007 -31 nee I Found You 
7008- 
7009- 

7010-Do-Do-Do 

7 Oil -Ev'ry thing's Made For Ifove 
7012-Karlem Bluos 
7013- 
7014- 

7015-Little David Play On Your Harp 
7016-Somobody 's Been Loving My Baby 
7017-Indiana Shuffle 
7 018-Th Crawl 
7019-Coffee Pot Bluos 
7020-Oriental Mocnllhht 
7021-Coronado Irighta 
7022- 
7023- 
7024- 
7025- 
7026- 
7027- 



-Ferera & Paaluhl, Haw, fi, -Ba 2141 
-Ferera ^ Pas-luhi, Haru G, -Ba 2141 
-Adrian sichubert I a Salon Or. -Ba 1909 
-Missouri? Jazz r|aiid -Ba 1904 



-Missouri - Jaxr Btad 
-Imperial Dance Orchestra 



-Ba 1906 



-Adrian Schubert's Salon Gr» -Ba 1909 
-Sam Lanin 's Dance Orchestra -Ba 1913 
-San Lanin' s Dance Orchoatra -Ba 1913 
108794 on at least some Plaza 



-The Radio Imps 
-The Radio Imps 



-Adrian Schubert's Salon Or* 
-Hollywood Danoe Orchestra 
-Frank Evans (Dalhart) 
-Vernon Dalhart 
-Imperial Danoe Orchestra 
-Lip or lal Dance Orchestra 
-Missouri Jazz Band 
-Ferera A Paaluhl, Hew, G, 
-Ferera & Paaluhl, Haw, 0, 
-Irving Kaufman 



-Jack Pettis &: Hi a Band 
-Jack Pettis & Hi a Band 
-Jack FettVs & His Band 
-Willie Creager's Dance Or, 
-Willie Croager's Danoe Or. 
-Willie Creager's Dance Or. 
-Bill Perry's Entertainers 
-Bill Perry's Entertainers 
-Bill Perry's Entertainers 
-Sam Lanin 'a Danoe Orchestra 
*Sam Lanin 's Dance Orchestra 
-Sam Lanin 'a Dance 'Orchestra 



-Evelyn Preer 
-Evelyn Preer 
-Mandy Lee 



-Oriole Male Quartette 

-Mandy, See 

-Tho Indiana Five 

-The Indiana Five 

-The Indiana Five 

-Imperial Dance Orckastra 

-Imperial Danoe Orchestra 



-Do 


3886 


-OQo 


3686 


-Ba 1947 


-Re 8264 


-Or 


608 


-Ba 


1919 


-Ba 


1905 


-Do 


3898 


-Ba 1906 


-Ba 


2144 


-Ba 


2144 


-Do 


3889 


-Ba 191k 


-Ba 1908 


-Ba 


1907 


-Ba 


1912 


-Ba 


1929 


-Ba 1900 


-Ba 1906 


-Ba 1911 


-Ba 


1910 


-Ba 1907 


-Ba 1912 


-Ba 1910 


-Do 


3805 


-Do 


38 B5 


-Re 


8238 


-Or 


836 


-He 


8283 


-Ba 1931 


-Oh 628 


-Ba 1931 


-Ba 


19 S3 


-Ba 


1923 



(to be coatlmfed} 
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CONDITION GUARANTEED 



III? &Uotnda-Vio»DlD»niiA ttftf?&#|l BE;jW cAaTE fl ORK /Jl 35^ AWtiaanithT^rldA^^'^ViaiQO?^ **? Blu*W*jh*na«i/B y Ald:«mJILT109fjN 

170 Saj7.S.tv-H«ArtSw*«m<3«"64e77 wt* Tsf Iiohf^B#»e/Sundstf BBU>!iH9f 353 fl*«*»P^A>UJV/AtDAWHlH ViaOllO #E -*50 BuUnDDLE/rfBwyGITY IliUlO^lM 

BIO BlL.b_fAifl i * fi « 5 Or^atBlauB *1 tfo SUNDAY/Cock+Z L ft V0IX2ODNn.25 ^ WtthinPrU.nOnAyDPt^JM" 203^ t# 451 Qiib.D*NCE/ZBlTE Biin^^ N 

T7r^it3klrtETw»n/n»rd-f»n ( ui£037l36K!' J&L «rh.nD V IflDin«{r«r«)*)8ll V 355 SpMl*hTOKM/teli«uar«Vli» "30453 f# BILL_DCGOETT- e r*fttH»4:JiLiK0rff»DJCipy 

BIG W*X H £^ HrtHluMlluwOMjirn ENRICO CARUSO yVT&5J00l#U 35* S»ne»TAMDJJ^R/What«ATTER "205«O l# 4&Bls D# K /[Jt2 •KIHM530 H /H 

T7? K# ^«U»i/Jlm S AVI 51? V# 2^"B0ifi!?-g 1 M»t«.ld.n(l|»llb») 357 OhP«»TSC UK/SBCAUSC "206<3#k' 453*R6 fl ^UixA«r» ? Sj.*^(H.tS«)4<;50 

Ml I KM 173 S^tUlSt.r^/Q L^CEWmSft W 263 RKRJM0(0u«^ 8 t) Vlliootmi 358 IWDIAH l.UVCAl,L/SEH£NADE "2H07 E *5* H«C0ULB U/Blur,H«,dy(45) 5130 E 

U *« 174 0tn^ant2CrvA« d ^aM»m?9& E m - Gmu wlthJJxwD.riw-^Srw J1UMY CHALET KUS10AL diL'S^i.tS.ll 



BID BY NUMBER AT LEFT OF COLUMN. RECORDS SHIPPED* iSWSK&SSjS _« „ ^^S^^rSm? 



mil®* .£,*rlytM?Wr*up0ldi*t8fy 
BIG H003E-«reatQil BluesOnTilE IWffiS(4^3f ftaatl«JlIS^Si«d*KPIfl«li *B T^%*wg*Ttgw^«A<^* ygUPCflD«S 10258^*55 £«lnirt*HAM/C*ritK30APBF£Dia02gJ^ 



TV5Nin»cl*^B* B r^.wLons»i |*^*07 tt 2U B*dyftS.lU^riikineUDEm3 m 
176 Chiirli*ChuliA"llB«n BBlOjSlEj? 26* TU^^ividM/stntvy DE3504 l# 

173 ic»Blu«/Br>.*nSu«i+ BBTT^ei e Joseph ommm » yre |«t jfl 
RALPH BIKOHAH *v»i" 50 yrt Ag-C-»-dy J@ Tt^^»TlWtrXii/bun»VI59y7^ " 
ISO Has tu*Xt¥idd ln/0« 1 &sU InVJl M^ll F£ODOHCffALlAM 1 L J-*l a 25^ A 



3*0 L uy It OrUINE/So a gH I ogB W&lJ$3jf& 
OHEOroftC BANU 

5^T DDLORtS/CORALHA VI357&1 tf 
CFIlSTS-ftlB V»Or«fn*Oldi»B»iiCOKD52ir- 
J& HapsrCflom/YrAg.aMitii ^*5rpn)B5^ 
CiUCKETS^BV»Gr»uj>0ldi«UnBK!I^*rCK 
3*(£J Ui*V:^SMt#inTtL«v/DBy/5500?E-*5?' 
RICHARD CROOKS nlnffi 



,RR EXPRESS (CHARGES COLLECT} UNLESS YOU REQUEST 
PARCEL POST AT YOUR OWN RISK. WINNERS WILL BE 
NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
BE SHIPPED. ADD 25 CENTS FOR PACKING CHARGE, 

auction ENDS July2l,i96q 
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bi*J K 75/ LOCB|CtABC«l •P*^i= n „.^_ CJiARLRJTu.'J CHASEHS -EVA TAYLOR 370 Naw J rhatUO»nft/OneMaCh«in3*"aO<H4r 



rATS^DOMiNO Oldita Mjrpe " 
1*$5 P*arEt7rni»tlrME 11C5137 £ 
457*»lubarjHHI/M»r^yChlId"5407 N 
45B*yyBluH**Vn/lnLuvA#ain , '5W; »" 
AL DOHAHl|i:_0HK(3OaD«ioiD)*Phlllrtt* 

4 60- Sh ri n »5t a i U*/* St ara"S4l 3l^E 

SAU DONAKUK SMlnglnBarid 

*£T La?tI?a*rtUiiipl/OtharDnyCAP275N 



ThT rii. ¥tlY/?m$T[ ^o^jARuomT?^ 271 rtim^phiwtstrto^nftbotui 365 prize so kqaonhWnma rati- 7105s? *& mn*iimr?*miwJ 1 8?H 

CLAU0EJOLLIM0 Di ^ (l.lr 1 dAll^^«- , ■ B0BBy CHARLES-Chi a^.Blua^t Sf 3« V*KON-&.pAFairVi.l.n/»15543# SS^L?B» M 5rpn 
B ! ""T^ 1 ?^^?"* ^TS^J « ^ WV3«ffi»»/All«rt«MfS8«lS5 CREOLE mom In TOa 

273 TlmfWlllTtlL/OREASY " 1*2*1^ 3*^7 CaF.TlnaSboM/kloalaslpt 00173^ 



:' H ■l-.i.ll.'f ::V:,-: hi ,:!,:,. 4 



T"NTtIlirAYy¥irAM*.bPlBhJ'O!f0 f c f 
UX AUJMN-HatSwlngtmiuaaSax tyf 
7 ~r *JJTaJiX4 ?) HaUQl rL a iMgM 027 H 
5 Stra lliirL a i/B» P p 1 nHa p H "1 031 W 
OAKWAK AUAYA -FLAUBNOO 

"5 UaTAHATr^iflEfto DE23227 ty 

7 PlflataJER£ZA})A/aoRAZOH"2322e E# 

I JALBO POR BULERIAS/VCTE"23223 Stf 
AMBROSE ORK 

? ITtTiJisIiaSiuie/raJimT m^fi? e 

10 RhapadyInBlu*/fBrt2DETSjf5454 H 

II LMtTi»*SwPARlS/SMit n rjf} 2 



LLOVJj BARBER Or*BnUmorfc~20nrias«8j*e.rirR7 TilTsTlh Pur* Stllla V1»721S E 
?1 CuiadTtLnCiipBre/LuvLliuraCllT4n32Fr75^ EARL B^TiC ar*a.WaizS»Jt ITgrpios 
AD^^BAREEH Ans* = -^_v«ryWtS w ll Tfl? sW*[iuTngs/ue*pIHirpl«iaH04674 E 
fi HftyilitRaBtp/Olpay J'ATKEOvj^S^ELaslnn lTwJlanBa#a/Ot»dnitB KlN05l52E# 
CttARLIE SAR'JKT DM 1BJ D*rkEyeu/PG#pl9SRyIiiLuv"563S ft" 

^"LuvrLul^y/Vaadaalt 3B10fi62 Ej^ HO StfELL SISTERS 'DoraeySraa 

94 Rubaj-b/S w 1 f^DaTn La/rn CLEF g04 3E# T^'TtsYOU/ltaThsOlrl' BR615IE J 2 
35 Wandrl r>gBIuoa/LtapL l^rtaTi dflfYb jl gfiftCOH H I E BQSWELL »ldl*a 
^ BLUK_BAitROH MUSIC T3T ^trAvwttda/LwpIsLU 1 * DE?5?7 E 

12 PaprfMLL/SamaDiy^oan'Hl»l^a358E5ni«r»G*raMNHB/B*byV^tCan»Bl04 52^l92 RmaW:rt Mt:A 1! tB tf !JUTjDT^»3473 E# £35 WtQIKIl'lEAOUWE^ViaMflBi'l'rSfl %rj«DoIon£S{Uerr^««T/ 

13 SwlnflLaSWflrtClftry/ LOJIDONloI t# * 



- EVA TAYLOR 370 NawThfttU0arift/OneMaChiiJi,H3« ,i a0O44N- 

Z77 lMi^TfeTA»*i*ST BILTl Ojfflttl. 371 InThi^fllttl*v/»ll lint Baby "8004 $ B 

2^8 SaBadaySir S ,trt/Aft03?filE *? 372 JJioaCflRar^4/LMRi»iindupC043021^ 

27? E«elNaPAIN/5Panr.l»B26l223Eff3 373 SLdaBySl0E/U^»U*£KtfJfoR5O5 K 

2RO«M*»jiinLaw/»i!lBbehft.vn"lB3UJ $3 3?4 NaturaIThns2D#A l » lBlJflJ,0l,tI)E1 37fii^ 

28l*Tmin0nRaat/*D#4l>iiin "l^flJN ^3 375 SailAUngpilvWaBn/DpaaH DElSlBErf 

MAWtMi £HEVALIER #ldlBB 37S UaunMwi9Dkara/NU*Dr*iUS DK1643E# 

TaT u*nCaaui7J*NeDlBPaaoc4402K#t2 377 PaOlRaver/LltStrEoh* BMjafSlff 

293 ManAMOVn/PlBuraltarTJalJN^tl 378 OnlylEVER/UoonMwllsflriSq "3300 K# 

2Ba Mftrf4ia*/L'0rt8r,tHj.'fI5m8227ME#U 37? 0n#RO5E/L»nB B *BaRd DE3541 H# 



AMERICAN aUART£T-0v*r<5OYBar*Ag* 
flllyWor^ey ,~»rt 9 r , H a 1 ay , B la U 1 
14 311v«rNawUhare0noB0aldV117lu7 E 



T34 fllTs^ 8 Kl3f0fKA0KA^fCE/ C03124dE-Vy^7^^C y X^i;tr7/Sarariad,lfUS3l4N 3B4 Rtutf 6^SrtIaTaka"23^EV# 
15 0v«rTHCH£/5haflnat 1 ^0an? 1 lS333 E# ^^I^.12^*J^™^S^^**!L^!S?^^^ TRISTE/rfharsOWHEN EE330 N 395 G#ldanEai>lr«a/Bai*rlna»2427BE#E 



U Yank*AtAltAs*ln/A.riald3"lfl435 E Toc gUPutSIJMyY»uyir4iECLqftna6 E# 
17 MandyWJl*A»*r«l*s9* "18S32 D? l01 WayBa*BlA™«llBl«i36712 E 
,_ 102 OnaCla(kJjnp/J#hnIdta. DE13&3 E 



GEKE AMUO^E »wLt}Jli»hJi*loaB 



HAiiRY BRADLEY BinaaFilkBr[n20s*fh*HarpyT CHOCOLATE DANDIES* 4 5EP 
T^ UreaSuTnarJhild/Brad rul)!EK414Bt-V^ 2,^3 ^uak/tT^iTatUn COJ 



3 B C Q*im»yRiva id • ( 1* IthDary ) 2B 5 55^- 



4g5*MARlF/3REEN EYES KLUOZfl E 
464 MyPri»nd(Jhast/M»k*Luv«j , ao23 B# 
4fi5 LUipaniehTaTm/rf»DiwiW#Pldl072i# 
466 Pun2eaFt*Iv4/TakairBAkDE260El»)5 
467TapO*I«ad(Bln«)Aladln"T^7i#E$L 
JliflJlf DORSET *EBERLE #0 CON WELL olntt 
4fi8>0ttrLuV7#Al lOfME DEa352 « 
4£>STurTil.«ft/aTurriRita »'3£47 E 
470*Onflaf , arAH/-ThnaaILuv"3737 E 
471 » M art aTl « na/'#Opa an£y « ■ "3 fij 8 E E- 
^72'#jrw/'NawShftdaOfBlue "3363 E 

473 *#1 SaidNO/-HDLaiTnMaUr4l02E#ltf 

474 • My IDE AL/* B ajjamaMueh • DE 1 8 574K- 
475e*J0 JiMp/^Brdldt DE18812 tj? 
476*#QHEE;l EYES/'flraaaAI"25113 N 
477K«QntEVLifltHara(45ar) yRAT7 y7^E 

DE3644 E#E TC^Y Mj^Elf*jAoki.«ariard*^a"j8tfrl(#it 
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4B0rtWa 11 Olt I T/rtTr >pbanalBj flS7b 3623W 
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